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How do we compare languages?
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Languages differ a lot!

"He may find his way In, but never
out," she cried.

— Tal vez haya conseguido entrar,
pero no saldra — exclamo — .

O, PLDIFWITFELED, THIFN
F{TEFET

"Er mag den Weg hinein finden, aber
niemals wieder heraus”, rief sie.
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Languages differ a lot!

"He may find his Way In, but never

out,|' she cried.

— Tal vez haya conseguido entrar,
pero no saldra — exclamo — .

[TOWE . PRDIER IFEL LD, THIFRN
HKTEET
"Er mag den Weg hinein finden, aber
niemals wieder heraus", rief sie.
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Motion predicates compared

 (find) way + In; (find) way + out
e Entrar ‘enter’; salir ‘leave’
« < and WPIF-‘go’; ker— ‘return’

e (Weg) hinein “a path in from here’; (Weg)
heraus ‘a path out to here’
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Outline

Pre-existing motion typologies/generalizations
Frame Semantics

Examples of translation shift

German differences overall
Japanese/Spanish differences overall

— Incorporation of path

— Interpolations

— Reconceptualization as state-change
Quantitative wrap-up
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Talmy’s typology

Verb-frame (V-frame)

— Image schemas included in verbs of
motion

Satellite-frame (S-frame)

— Image schemas indicated separately from
verbs

Not clear what it has to say about less
central motion-related words, e.g. posture-
change...
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Other cross-linguistic
comparisons relevant to motion

e |kegami

— Japanese preference for descriptions of entire
scenes rather than individual participants

— Motion translation-shifted to state change

e Slobin

— Points out many differences based on frog-story
— Interpolation of motion in V-frame languages
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Frame Semantics

e QOrganizes words according to their shared
backgrounds

— Self_motion: walk, run...
— Departing: leave, depart...

 All different levels of semantic granularity
are potentially included as frames

* Frame-to-frame relations allow us to specify
the relations between the frames

— Inheritance, Subframe, Inchoative of,
Causative _of, Perspective_on

— Frame Elements (FEs),
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Methodology

Aligned the texts of three translations with
the original numbered “Paragraph.Sentence”

Annotated motion and location-related verbs
In Chapter 14 of The Hound of the
Baskervilles according to frames

Annotation was discussed among the authors

(Many frames that were necessary do not
exist in the current FrameNet database; these
are marked with *.)

ICCG4 Tokyo 2006



Motion Incorporated into Indirect
Causation (2.4)

The wagonette was paid off and ordered to return.gg,,, t0g0, COOMbe
Tracey forthwith, while we started to walk to Merripit House.

Despedimos a la tartana y ordenamos al cochero que regresara.gq,m
Ag. COOmMbe Tracey de inmediato , al mismo tiempo que nos
poniamos en camino hacia la casa Merripit .

WA ICIETDEEREDIZATDZ, FoICITI—L-b——~IRD
wreturn LFEtUrN] KIIZAL T, EAEAERT—T I DRESLTHEA 1<,

Der Wagen wurde bezahlt und nachg,,, Coombe Tracey

zurlickgeschicktgg,ging, DEVOr wir uns zu Fufd in Richtung auf Merripit
House aufmachten.
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Subpart of motion expressed
(2.4)

The wagonette was paid off and ordered to return to Coombe
Tracey forthwith, while we started to walKc ¢ motion t0coa Merripit
House. -

Despedimos a la tartana y ordenamos al cochero que regresara
a Coombe Tracey de inmediato , al mismo tiempo que nos
poniamos en caminOgeying out NACIAp;eciion |2 CASA Merripit .
HEICIE+ DG EREH-AT-5ZA. FoICITI—L-F——
NED LOITEL T, EHEAHERT—TILL U DRESL
[head] —CﬁAJMotion_directional [proceed ] Tfo

Der Wagen wurde bezahlt und nach Coombe Tracey
zuruckgeschickt, bevor wir uns zu Ful3.cans of motion IN
Richtungpecion @Uf Merripit House aufmachtengging out-

*Approach
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Self-motion translated with
Subframe of Its subtype
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Motion Interpolation In Japanese
(18.3)

Creepseit motion fOrwardp;..ion quietly and see what they are
doing--but for heaven's sake don't let them know that they are
watched!"

Desliceseyqion manner CON €l mayor sigilo y vea lo que hacen,
pero , por el amor del cielo , j que no descubran que los
estamos vigilando !

%0&El’\Self_motionJ:oMotion_directional [CraW| up] 116-[% Lft\éh\ﬁ
TE = 0i0n [COME] T A RLTREDNEBULMFELVEK ]
Schleichgy moiion dich lautlos nach vornegy, ..o, UNd sieh nach,

was drinnen geschieht, aber sie diirfen um Himmels Willen nicht
merken, dass sie beobachtet werden!"
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Simultaneous Posture and
Self _motion (19.1)

down.p,, the path and stoopedcange posture
the low wall which surrounded the stunted

| tiptoed
behind
orchard.

AVanceMotlon directional de pun“”aSPosture POlpath el sendero y me
agaCheChange posture detras dLocatlve relatloneI muro de poca altura
gue rodeaba el huerto de arboles achaparrados .

AL DZE DA g F2+ppproach [SN€AK Up] T, BFE R E1E
AZT=FEIZ&H< 5 [surround] LT EULMRE /M= TIZ.

Auf Zehenspitzenp, g, SChliChgy motion ICh den Pfad
entlang*Path und dutheChange posture _Mmich hlnterLocat|ve relation der
niedrigen Mauer, die den vernachlassigten Obstgarten umgab.

Self_motion
Locative_relation
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Implicit Body _movement with
Perception_active ‘look’ (21.4)

Looking OVer ,caive relations | SAW the naturalist pause at the door
of an out-house in the corner of the orchard.

Alzand_ OBody movement YN POCO la cabezag,y movement VI QUE €l
naturalista se detenia ante la puerta de una de las
dependencias de la casa , situada en la esquina del huerto .

1$-U;,Body_movement [StretCh] %bfoMotion_directional [ascend] —Cﬁéts
AT—TIVH BREEDT HDMEDRINZIL>TAALTLNSDE
MNAZ 1=

Ich schaute Uber . ive relaiion d1€ Mauer und sah den
Naturforscher an der Tir eines Hauschens in einer Ecke des
Gartens stehen .
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Shift to holistic perspective
(27.1)

"It's mMoVINguiion tOWards g ection US, Watson.”
— Vieney,ion NacCiapi eqion NOSOtros , Watson .

[ DFEIF OB ATRDY D ersa [SPread] TAH4a, T+
AVE]

"Sie kommt g UT
Watson."

Locative_relation uns zu Arriving?
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Motion reconceptualized as
Appearing (37.3)

The steps grew louder, and through.._, the fog, as through.p,
a curtain, there stepped the man whom we were
awaiting.

El ruido de las pisadas se intensifico y , a través de.y,, la
niebla , como si se tratara de una cortina , SUrgioygson directional €
hombre al que esperabamos . B

BIEXLIEWCKREGHT, PO TEROEZ-NEEITREFED
hhn, FEDUT=ADNEZEDO L cone 10 be [aPPEAT] 1=,
Die Schritte wurden lauter, und durch.,.,, den Nebel, wie

durch.p,, €inen Vorha_ng, tauchteygtion directionat d€F Mann
auf den wir erwartet hatten.

Self_motion

Motion_directional’
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The example given above...

"He may find his WaySeIf_mo_tion inGoal’
but never outg,, ., She cried.

— Tal vez haya conseguido
entrar apiying: PEr0 NO saldréDepaﬂng —
exclamo — .

[DWNE L, DI, ELES.
TER e B TEFT
"Er mag den Weg hineing,, finden,

aber niemals wieder herausg, . ref
sie.
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Types of translation shift
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German vs. English

» Verb particles adding deixis and semi-
Incorporating image-schemas into verb

e But remarkably close:

— | am reckoned fleet of foot, but he OUtp_aced*Surpass__speed me
as much as | outpaced.g,ass speed the little professional.

- Ich bin sicherlich gut zu Fuf3, aber er hangte*Surpgss_speed
mich ebenso §ehr ab.grpass speedr Wi€ ICh den kleinen
Lestrade abhangte.g;ass speed-
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Spanish and Japanese vs. English

 Incorporation of Image-schema

* Interpolations of implicit motion
Japanese only

 Serial verbs

 Emphasis on appearing/disappearing

o Contextualizing motion as Return
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Conclusions

 Prior results of Slobin, Talmy, Ikegami,
Ohara can be verified even within such

a small sample

* Interestingly, Spanish often follows the
pattern noticed for Japanese In
reconceptualizing motion as state-
change when possible, but does not
shift to holistic descriptions
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Conclusions (2)

* There are other regularities of translation
shift to be found at every level

e The prior results and the newer can both be
described with frame-to-frame relations

» The full explanation of language specific
expression preferences lies in “Thinking for
speaking”, but at a much more detailed
level
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Thanks!

 Thanks to Robert Porzel

 Thanks to FrameNetters Charles Fillmore,
Russell Lee-Goldman, Collin Baker

* Enormous thanks to my co-authors Kyoko
Ohara, Carlos Subirats, and Thomas

Schmidt

Thanks to all of you!
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Speculations

* The variety of depictions in different languages
reveals the hidden richness of the semantic pole

* The reader derives a virtually identical overall
scene, even when the language used varies
between motion-, state-, and change-of-state-
framing.

o Speakers choose from among a set of mutually-
activating descriptions; hearers reconstruct
something like the set from the utterance
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